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Schumann, Genoveva, act 1. 
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Bruckner, Symphony no. 5, finale. 
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Bruckner, Symphony no. 1, finale.
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Bruckner, Symphony no. 4, “Gebet”.
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Bruckner, Symphony no. 3, finale (1873).
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Bruckner, Symphony no. 3, finale (1889).
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Bruckner, Symphony no. 5, first movement.
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Bruckner, Symphony no. 3, adagio (transposed up a fifth).
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Bruckner, Symphony no. 9, adagio, “Abschied vom Leben”.
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Bruckner, Symphony no. 9, finale.
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